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  e people who tell us that England ought to stand up to her troubles 
and release something better than a plaintive wail appear to have forgotten 
that we are heirs to a pious Victorian tradition called Muddling rough.
  ey seem to think that the great English Ideal of muddling through is a 
slum ideal, born of a slum mind, conceived in a slum age.8
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  Sweden, they say, is organizing herself on German-American lines. Sweden, 
apparently, does not find it good to follow the English example, does not 
believe in housing your population in pigsties, nor in using the machine to 
mass produce more pigsties with the usual accompaniments of muck and 
mud. Sweden believes that mass production does not entail mess production, 
that it is possible so to organize matter that there isn?t any mud to muddle 
through.9
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Sweden could teach us quite a lot, if we cared to learn, so they say.
 So they say. But why learn? Why organize and rationalize? Why design 
and plan? ...... ere is one unique recipe for every trouble, as Manchester, 
centre and ower of English thought, has always told us. at is, do nothing 
at all, or, in other words, muddle through.13
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  Sweden has deliberately elected to turn her back on the fields of her 
former triumphs, and let the old Viking urge for discovery lead her forth to 
exploration of the uncharted currents of the Modernist maelstrom – It is a 
great eort of national volition, a momentous and clear-sighted choice, an act 
of supreme, but unemotional courage.16
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  May our own Viking blood, the only blood that in us matters, rouse itself to 
join in the massacre of those traitors to our age, the unnatural spavined 
invertebrates who, in their Neo-Cotswold olde-worlde sanctuaries, daily 
pronounce anathema on reinforced concrete, chromium steel and plywood in 
the sacred name of John Ruskin.17
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  But this is not all, for, in nance, mass production, architecture and modern 
art the Swedes excel, and, in addition, they have had the courage to blend the 
old with new . . . . Make an inspection of the most modern factories, and you 
will see mass products turned out with the precision and beauty of a 
silversmith. 
  Sweden is progressing, not only in industry but also in art, and in a happy 
combination of the two. Sweden is a country which can combine 
traditionalism with modernism. Her racial characteristics are similar to 
England?s, and she has a high moral standard in business, and specializes in 
high quality necessities as opposed to luxuries.20
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  This article, the last he wrote, was the product of correspondence 
between D. H. Lawrence and the Editor of THE ARCHITECTURAL 
REVIEW. Lawrence has been asked to write something about his own 
mining countryside, and the result, apparently unnished, was found in an 
MS. book after his death.
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  It is now published as it was found, a protest against the shapeless kind 
of industrialization, which we can point to with whatever vanity we feel, as 
the result of the English ideal of Muddling rough.
  In an issue devoted to an attack on the industrial problem this article 
obviously has a place, but it must be admitted with regret that the 
Scandinavian mind does not appear to regard with profound enthusiasm the 
doctrine of laissez-faire, nor is the dogma of Muddling rough received with 
pious devotion by every serious Swede.21
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?e real tragedy of England, as I see it, is the tragedy of ugliness. e country is 
so lovely: the man-made England is so vile.?23??????????????
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  Pull down my native village to the last brick.  Plan a nucleus.  Fix the focus. 
Make a handsome gesture of radiation from the focus.  And then put up big 
buildings, handsome, that sweep to a civic centre.  And furnish them with 
beauty.  And make an absolute clean start.  Do it place by place.  Make a new 
England.25
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